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ENGLISH DEPARTMENT COURSE DESCRIPTIONS 

SPRING 2022 

The English major at Rhode Island College offers the opportunity to explore literature, creative 

writing, and professional writing. All majors learn to read texts critically, to understand the 

historical and cultural conditions within which texts are produced, and to practice critical, 

creative, and practical writing.    

Your introduction to the major begins with English 200, which emphasizes close reading and 

acquiring a critical vocabulary and methodology. All 300/400 level courses are designed to 

follow up on the 200-level courses and to prepare you for one of the two capstone courses in 

the major: English 460 (in literary studies) or English 461 (in creative writing). 

 

Early Spring (December 28-January 14) 

 

ENGL 261 (MTWTh) 4:00pm-6:00pm (Hybrid) 

Arctic Encounters 

Potter 

This class examines narratives of cultural contact both "factual" and "fictional,” between 

European explorers of the Arctic and its indigenous peoples in the comparative context of 

European and colonialism, visual representation, and emergent literatures. Material will include 

historical accounts, fiction, and film, as well as music and other performative arts. Requirements 

include attendance, active participation in discussion, a weekly response paragraph, and two 

4-6 page critical essays, each of which will go through a draft reading process. 

 

Spring Semester (January 18-May 2) 

 

 

ENGL 200 (TuTh) 10:00am-12:00pm (In-Person) 

Reading Literature and Culture 

Hawk 

What does it mean to be an English major? How do we read, think about, analyze, and critically 

write about literature and culture? How does close reading help us to engage with the world 

around us? These are just a few of the questions we will explore in this course, as we explore 

what “close reading” means for literary studies. Content will include poetry, plays, short stories, 

essays, and film, ranging from ancient bestsellers to recent publications. Requirements include 

engagement in class discussions, two shorter essays, and three longer essays. 

 

ENGL 208 (MTh) 12:00pm-2:00pm (In-Person) 

British Literature 

Holl 

This course will examine the ways that British writers from 1500-1800 both shaped and responded 

to their changing social, political, and cultural spheres. As we read the plays and poetry of 

Marlowe and Shakespeare; the satires of Swift and Pope; the erotic verse of Marvell, Herrick, and 

Behn; and the brave new worlds of More and Cavendish, we’ll discuss the ways that early 
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modern and eighteenth-century writers engaged with their contemporary worlds on issues such 

as power dynamics, religious debate, social and economic inequities, gender, and sexuality. 

Course requirements include active class participation, two papers, and two exams. 

 

ENGL 209 (TuTh) 2:00pm-4:00pm (In-Person) 

American Literature 

Zornado 

We will read early American Literature as a way to explore the emerging, often contradictory 

mythologies informing the “old world” and its re-invention of itself as the “new.” We will read 

about Puritan fundamentalisms of the seventeenth-century in contact with Native American 

voices on the one hand and Enlightenment writers from the eighteenth-century on the other. We 

will pay close attention to the great Romantic optimists of the mid-nineteenth-century, especially 

Ralph Waldo Emerson and Henry David Thoreau; we will contrast their ebullience against the 

sobering plight of Frederick Douglass and slavery in America. We will read selections of Walt 

Whitman’s and Emily Dickinson’s poetry and Kate Chopin’s The Awakening. Reading selections 

from twentieth-century American literature offers us a chance to engage in a sampling of 

novels, short stories and film. We will engage in lecture, discussion, and small group work in our in-

person class. You will write about 20 pages of critical analysis and interpretation, including a 

midterm and a final essay along with Discussion Board posts. 

 

ENGL 210 (MW) 8:00am-10:00am (In-Person) 

Children’s Literature: Interpretation and Evaluation 

Abbotson 

Over the semester we shall look at a variety of texts produced for children, including poetry, fairy 

tales, picture books and novels, and consider, throughout, the authors' attitudes toward and 

depictions of children, alongside issues of identity, gender, and race. As a literature course, the 

primary aim is to help you develop the necessary critical understanding and skills to allow you to 

examine and evaluate children's literature on your own, and to reach a better awareness of 

how our culture views, and, in a sense, creates the child. Requirements include active 

attendance, reading quizzes and response papers, 2 critical essays (4-6 pages), short class 

presentation, midterm and final. 

 

ENGL 212 (M) 4:00pm-8:00pm (Hybrid) 

Adolescent Literature: Images of Youth 

Brown 

The field of Adolescent or Young Adult Literature is a dynamic one, reflecting a body of literature 

that is written specifically for youth. YA Literature examines the lives, challenges, and 

circumstances that young people encounter daily; however, most significantly, YA literature 

demonstrates the universality of themes to all ages and cultures. Additionally, it includes all the 

elements that provide the fabric and richness of enduring works. Encompassing a range of 

literary genres from fantasy to contemporary realistic fiction and from biographies to poetry, the 

literature provides opportunities for connections between the reader and the text. 

 

ENGL 220 (MW) 10:00am-12:00pm (In-Person) 

Introduction to Creative Writing 

Shipers 



3 
 

This course introduces students to some of the basic elements of writing and reading creative 

nonfiction, fiction, and poetry.  We will spend a lot of time discussing, studying, and practicing 

the five techniques essential to all three genres: image, voice, character, setting, and story.  

Students will complete approximately six formal assignments that will be workshopped by the 

entire class and at the end of the semester will turn in a portfolio of polished final pieces.  

Attendance, thoughtful reading of assigned texts, drafting and revising, commenting on 

classmates’ work, and thorough revision are all required elements of the course. 

 

ENGL 231 (W) 4:00pm-8:00pm (Hybrid) 

Multimodal Writing: (The Future of Writing Is Multimodal) 

Caouette 

Multimodality is the understanding that “writing” is an inexact and insufficient term used to 

describe the acts of composing, creating, and designing: writing is just one tool we use to 

communicate to audiences and fulfill our purposes. We also use modes that depend on visuals, 

sounds, gestures, space, and even our bodies. Readers of this blurb are already adept rhetorical 

composers, whether through text messaging, social media, video production, graphic design, 

podcasts, protest marching, emailing…the list is endless. In this course, we’ll work to refine our 

talents and harness them for a different audience: those in our professions and communities. 

We’ll spend a great deal of time in hands-on activities with deliberate attention to multiple 

modes, including writing; class sessions will be spent drafting, conferencing, revising, and 

compiling our materials into a professional portfolio. Students should also expect relevant, 

thought-provoking readings and other materials that will help us think critically about our roles 

and responsibilities as multimodal composers. 

 

ENGL 233 (TuF) 12:00pm-2:00pm (In-Person) 

Writing for the Health Professions 

Michaud 

Do health professionals write on the job? If so, what? And why? And how? And what can you 

learn about writing in the health professions now, while you’re in college, that will help you 

succeed later, in what will be a critical aspect of your daily work? 

This course attempts to answer all these questions and more. It will provide you with the tools to 

understand the role of writing in numerous health settings. You’ll conduct writing research in a 

health workplace of your choosing and explore genres of writing unique to that context. Course 

assignments include informal writing and a semester-long workplace writing research project. 

 

ENGL 261 (MW) 4:00pm-6:00pm (Hybrid) 

Arctic Encounters 

Potter 

This class examines narratives of cultural contact both "factual" and "fictional,” between 

European explorers of the Arctic and its indigenous peoples in the comparative context of 

European and colonialism, visual representation, and emergent literatures. Material will include 

historical accounts, fiction, and film, as well as music and other performative arts. Requirements 

include attendance, active participation in discussion, a weekly response paragraph, and two 

4-6 page critical essays, each of which will go through a draft reading process. 
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ENGL 265 (TuTh) 2:00pm-4:00pm (In-Person) 

Women's Stories Across Cultures 

Schapiro 

In this course we will study contemporary stories by women from various world cultures and in 

various narrative modes, including fiction, film, memoir, and comics. We will look at the myriad 

ways women across cultures negotiate various conflicting claims, such as the pull towards family, 

tradition, and security vs. the desire for independence, freedom, and autonomy. The narrative 

form itself will be looked at as a means of constructing an identity, of discovering the story of 

one's self. Focusing on women's struggles for identity and agency within a global context, the 

course will compare women's diverse strategies of finding and telling their stories. Requirements 

will include frequent informal response writing, oral presentation, two formal critical papers (4-6 

pages), and a take-home final exam. 

 

 

ENGL 300 (TuF) 12:00pm-2:00pm (In-Person) 

Introduction to Theory and Criticism 

Zornado 

In English 300 we will introduce ourselves to the major movements that comprise the field of 

literary theory from the late nineteenth-century through to the early twenty-first century—with 

some homage paid to the Ancients along the way.  We will read primary works of literary theory 

carefully in order to understand what interpretive methods each theoretical approach means 

for literary study.  We will read primary and secondary texts about Formalism, New Criticism, 

Psychoanalysis, Structuralism, Feminism, Critical Theory, and variations on Post-Structuralism in 

order to understand and effectively practice textual analysis and interpretation.  Students will 

write four short essays 2-3 pages each, a midterm of 5-7 pages, and one research essay of 7+ 

pages. We will use Blackboard for informal discussion posts. Active in-class participation required. 

This is an in-person course. 

 

ENGL 307 (TuTh) 2:00pm-4:00pm (In-Person) 

Studies in Modernism: Modern American Fiction 

Shonkwiler 

We will read American fiction from the late nineteenth to the mid–twentieth century with an eye 

to the intersections between modernism and modernity. We will consider literature’s responses to 

urbanism, immigration, nationalism, war, expatriation, media, rapidly shifting attitudes toward 

sexuality, and the role of race and gender in the production of a modern identity. We will attend 

closely to the range of stylistic experimentation that the American modernists employed, to the 

historical and social contexts of their efforts to “make it new,” and to early developments in 

postmodernism. Texts are likely to include novels and short fiction from among Stein, Dos Passos, 

Hemingway, Larsen, Yezierska, Faulkner, O’Connor, and Pynchon. Some critical essays will be 

introduced alongside these readings. Active participation, graded papers, and an exam are 

required. 

 

ENGL 315 (TuTh) 10:00am-12:00pm (Hybrid) 

Literature, Environment and Ecocriticism 

Potter 

This course takes up the central questions of Ecocriticism as they relate to the Arctic regions of 

the world, and the role of the Arctic as a bellwether for global climate change. We’ll look at the 
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physical and cultural geography of the Arctic, the way the region has been represented in 

documentary films and television, and the challenges facing its indigenous peoples and 

ecological balance. Readings will include books by Nancy Campbell, Subhankar Banerjee, 

Barry Lopez, and Dorothy Eber, along with films by Zacharias Kunuk, Peter Mettler, Aletha 

Arnaquq-Baril, and Nyla Innuksuk. Regular responses on our class discussion board, as well as a 

midterm and final paper, are required. 

 

 

ENGL 336 (MW) 2:00pm-4:00pm (Hybrid) 

Reading Globally: Narrative Experimentation and Global Identities 

Duneer 

In our current age of economic and cultural globalization, postcolonial writers have been telling 

stories that experiment widely with narrative voice, perspective, and form. What do these 

postmodern narrative choices tell us about the intersections of global, national, ethnic, racial, 

and gendered identities? And in what ways is the prefix “post” helpful or inadequate as we 

consider the stylistic experimentation in a range of genres from around the world? Readings will 

include a sampling of poetry, short stories, novels, memoirs, and films by African, Caribbean, 

Native American, and Asian writers. Requirements include in-class and online participation, 

quizzes, a presentation, and two papers (6-8 pages each). 

 

 

ENGL 345 (MW) 4:00pm-6:00pm (In-Person) 

Shakespeare: Histories and Comedies (Shakes-Queer) 

Holl 

This course will examine Shakespeare’s histories and comedies through a queer lens, focusing on 

all that is non-normative, eccentric, and unusual in plays such as The Merchant of Venice, A 

Midsummer Night’s Dream, Measure for Measure, The Merry Wives of Windsor, Richard II, Richard 

III, and Henry IV. We’ll discuss the ways that Shakespeare constructs and stages issues of desire, 

identity, and temporality as we read the plays alongside works of queer criticism and early 

modern poetry, prose, and images that provide a queer-historicist context. Requirements will 

include active class participation, several short response papers, one research paper, and 

midterm and final exams. 

 

 

ENGL 372 (MTh) 12:00m-2:00pm (In-Person) 

Intermediate Creative Writing: Poetry 

Shipers 

This intermediate poetry workshop will focus largely on the work written by members of the class.  

In addition, students will work in small groups to facilitate discussion of recently published books 

of poetry, with attention to individual poems as well as how those poems are arranged into a 

satisfying full-length collection.  Attendance, thoughtful reading of assigned texts, completing 

and distributing drafts, commenting on classmates’ work, and thorough revision are all required 

elements of the course. 

 

ENGL 376 (W) 2:00pm-4:00pm (In-Person) 

Shoreline Production: Design and Distribution 

Shipers 

This semester, students will focus on the tasks necessary to produce the annual issue of Shoreline, 

including editorial selection, copyediting, layout, and distribution/promotion. The students will 

also plan and execute the magazine's end-of-semester launch party and reading.   
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Requirements include regular attendance and active participation, as well as a commitment to 

the completion of various individual tasks.  It is important to note that much of the Shoreline 

production work will occur outside of our weekly class sessions, so students will need to allow 

time outside of the classroom to complete the work required. 

 

 

ENGL 432 (TuTh) 4:00pm-6:00pm (In-Person) 

Studies in the English Language: History of the English Language 

Hawk 

This course serves as an introduction to the study of language generally (linguistics) as well as the 

history of the English language specifically. We will examine key moments of language 

development from Old, Middle, Early Modern, and Present-Day English. We will explore questions 

like: 

 Why are English grammar and spelling so strange? 

 Where do words come from and where do they go? 

 How does language relate to gender, class, and race? 

Requirements include engagement in class discussions (via Zoom), informal presentations, short 

essays, and a research assignment. 

 

 

ENGL 460 (MW) 10:00am-12:00pm (In-Person) 

Seminar in Major Authors and Themes: Tennessee Williams and Arthur Miller 

Abbotson 

Tennessee Williams and Arthur Miller are undoubtedly two of the most important playwrights of 

the twentieth century. Although a vital force in American Theater since the 1940s and 1950s their 

careers stretch decades beyond, and this course will consider (as far as time allows) the full 

breadth of their oeuvres, and how each was critically received during their lengthy careers.  

Given the proliferation of texts by both, for besides plays they also wrote screenplays, novels, 

essays, poetry and fiction, we can only hope to cover a small part of their output, but enough to 

allow us to better understand the similarities and differences between these seminal writers, and 

their main literary aims and achievements. Requirements include active participation in 

discussion, class presentations, and a substantial research paper. 

 

 

ENGL 461 (MW) 10:00am-12:00pm (In-Person) 

Advanced Workshop in Creative Writing 

Anderson 

In this capstone course for students concentrating in creative writing, the goal is to practice and 

further develop the skills acquired in previous writing courses, and to produce original work of 

publishable quality. While the vast majority of class time will be devoted to workshop discussions 

of writing by class members, some readings on various aspects of the theory and practice of 

writing will also be discussed, and attention will also be given to the examination of possible 

future paths in publishing, academia, and careers in other areas.  Students will be asked to hand 

in some writing each week, whether new drafts or revisions of portions of the semester's project in 

poetry, fiction, and/or creative nonfiction.  By the end of the semester, a portfolio of publishable 

work should have been created. 

 

 

ENGL 477 (TBD) 
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Internship in Professional Writing 

Michaud 

What do English majors write after they graduate? What role does writing play in 21st century 

“knowledge economy” workplaces? What will you need to know to navigate the transition from 

writing-for-the-teacher to writing-for-the-boss? 

 

The Internship in Professional Writing is an opportunity for English majors to gain exposure to 

professional workplaces and professional writing. Students identify a site at which to intern, work 

with Dr. Michael Michaud to secure a position, and then work 12-14 hours per week on writing 

projects at their field-site. In addition, they participate in a classroom component (2-4 hours per 

week) in which they keep an internship journal, read in the professional literature about 

workplace writing, write weekly thought pieces on their reading, and produce two reports on 

their learning. The classroom component of the course is conducted entirely online. 

 

If you are interested in an internship, please contact Dr. Michaud (mmichaud@ric.edu) the 

semester BEFORE you plan to intern to set up an informational meeting. 

 

 

ENGL 520 (T) 5:00pm-8:00pm (In-Person) 

Topics in Composition Theory and Rhetoric 

Michaud 

What is Composition Studies? A teaching field: teaching analytical, expository, and academic 

writing, writing for social change, workplace writing, technical writing, digital and multimedia 

writing, and creative non-fiction. A research field: investigating how people learn to write, how 

technology affects writing, how the teaching and learning of writing are shaped by factors such 

as social class or family background, and how teachers can design effective writing curricula 

and evaluate students’ writing. 

 

This course assumes no prior knowledge about the field of Composition on your part. It is an 

introduction, aimed at students who would like to learn more about how human beings learn to 

write and how writing functions in our culture. It will provide a strong foundation for those who 

imagine a life for themselves in teaching (at all levels), but also for those who see themselves 

pursuing other kinds of work (i.e. publishing, non-profit work, etc.). Course requirements include 

frequent informal writing, a short paper/review, a longer research paper, and an oral 

presentation. 

 

 

ENGL 540 (M) 4:00pm-7:00pm (In-Person) 

Topics in American Literature before 1900: Gothic America 

Jalalzai 

This graduate course examines the Gothic element in American history and letters that was in 

tension with other narratives like American exceptionalism, progress, and the American Dream. 

From Indian Wars to the Salem Witchcraft Trials to slavery, the nation’s founding occasioned 

tremendous human suffering. How did this history affect national consciousness and literature? 

Following Toni Morrison’s “Playing in the Dark,” the course investigates how various kinds of 

“darkness” informed American literature and how Gothic themes and works disclosed an 

alternate (spookier and less hopeful) America. Our list of authors will include Mary Rowlandson, 

Cotton Mather (Witchcraft Trials), Charles Brockden Brown, Washington Irving, Nathaniel 

Hawthorne, Herman Melville, Edgar Allan Poe, Henry James, Harriet Jacobs, among others. We 
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will also read a number of critical sources alongside the primary material. Requirements include 

attendance, active participation, class presentation, and a final seminar paper. 

 

 

 

Selected English 120, English 121, and English 122 Descriptions 

 

  

ENGL 120-04 (MW) 10:00am-12:00pm (In-Person) 

Studies in Literature and Identity 

Jalalzai 

Humans have been telling stories for as long as we have had language. How does telling stories 

shape our sense of reality and of ourselves? What expectations of truth have we had of our 

stories, and how have those changed in a post-truth world? This class examines the role of story-

telling through various genres and eras to consider the questions of how stories have both 

brought people together and pushed them part. We will start with Classical and religious 

philosophy and narratives to medieval epics to more contemporary forms of story-telling like 

magical realism and comics. We will end with analyzing propaganda and conspiracy theories in 

current political discourse. The class engage questions such as: Is “making things up” the same 

as lying? Can we find common truths even though we may not share the same stories? Is using 

the same social media format (Tik Tok / Twitter) enough of a shared reality? A partial list of our 

reading list includes: Plato’s Republic, Milton’s Paradise Lost, Shakespeare’s Othello, , and 

Rushdie’s Haroun and the Sea of Stories, Jhumpa Lahiri’s “A Temporary Matter,” and The 

Department of Truth. 

 

 

ENGL 120:05 and 120:10 (Online asynchronous) 

Studies in Literature and Identity: Nature and Civilization 

Anderson 

We will be reading texts of various kinds, from various periods in history, to explore ways in which 

they have represented identity as being grounded in nature, in civilization, and in harmony or 

conflict between the two.  The class will be online and asynchronous.  Requirements include 

active participation in online discussions (in writing), a reading journal, and two 3-5 page papers. 

 

 

ENGL 121-01 (MW) 10:00am-12:00pm (Hybrid) 

Studies in Literature and Nation: Literature of the Contact Zone 

Duneer 

In Imperial Eyes, Mary Louise Pratt defines “contact zones” as “social spaces where disparate 

cultures meet, clash, and grapple with each other.” In this course students will encounter 

contact zones from a variety of time periods and perspectives, beginning with Columbus’s 

descriptions of America and Shakespeare’s imagination of the New World in The Tempest. We 

will then view the contact zone through the eyes of 20th- and 21st-century African, Caribbean, 

American, Native American, Asian, and Pacific Rim writers. Students will consider the particular 

and universal aesthetics of storytelling, as well as the power of stories to shape the way readers 

view themselves and understand people of other cultures. Requirements include in-class and 

online participation, quizzes, a presentation, and two papers (4-6 pages each). 

 

 

ENGL 122-01(TuTh) 4:00pm-6:00pm (In-Person) 
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Studies in Literature and the Canon 

Okoomian 

The literary canon (“great books”) includes mainly works written by men, and mainly white men 

at that. This course will focus on works by women and people of color, mainly works that are not 

in any canon of “great literature.” Starting from the assumption that gender and race are “social 

constructs,” we will read literary texts that explore the way societies construct these categories 

of identity, and the way individuals experience, internalize, and/or resist those constructions.  We 

will also pay attention to the way other categories of identity (such sexuality, class, and ethnicity) 

intersect with gender and race in the literature we read.   The course will emphasize critical 

reading and writing skills.  You will write two critical essays as well as less formal writing, and class 

will be largely discussion-based. 

 

 

 


